GUNARS KIRKE

Skanuplates "Dzeza festivals 68" apvaks.
Record sleeve for "Jazz Festival 68".
1968
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ULDIS RAZUMS
No pasta papiru komplekta "Latviesu tautas miizika".
From postal paper set "Latvian Folk Music".

1968

Latvijas Makslinieku savienibas muzejs

Museum of the Artists' Union of Latvia
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Kafijas servize "Saulite".
Ar 1et.ellkumlem mgnetu uzglabasanai aicinam iepazities \X{\V\v.e—moqetas.lv. Coffee set "Saulite".
Please visit our website www.e-monetas.lv for recommendations on coin storage. 1966-1969

Rigas pasvaldibas kultiiras iestazu apvienibas Rigas Porcelana muzejs
Riga Porcelain Museum of the Association of the Culture Institutions
of the Riga City Council
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MARTA STANA

Dzivojama &ka Riga, Lenina iela (tagad Brivibas gatve) 313. Fasades projekts.

Fagade design for the apartment building on Lenina iela 313 (now Brivibas gatve), Riga.
Projekta Iidzautori Imants Jakobsons un Harolds Kanders.

Co-authors Imants Jakobsons and Harolds Kanders.

1967

Nacionalas kultliras mantojuma parvaldes Latvijas Arhitektiiras muzejs

Latvian Museum of Architecture, National Cultural Heritage Board
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MODERNISM
IN LATVIA

20. GS. 60. GADI
THE 1960s



Sesdesmitie gadi. Divi vardi, bet tie ir ka parole, kas lauj uzsakt sarunu par iz-
skirosi nozimigu gadu desmitu 20. gadsimta Rietumu kultiiras — laiku, kad tika
uzskanots tonis dzivesveidam, ko deév&jam par laikmetigu. Ikvienam nak prata
kada celazime — The Beatles miuzika, cilvéks kosmosa, hipiju briviba, modes
apcirptie mini svarki, bet pari visam — sajiita, kura nakotng solija augosu dzives
intensitati un labklajibu.

Auksta kara gaisotng valstis uzturgja Rietumu un Austrumu bloka robezas. Tas
sargaja kodolkara draudu mitologija, ko vienlidz aktivi kultivéja abpus "dzelzs
priekskaram". Mes Latvija toreiz bijam mira Saipuse. Te par paaudzu idealu
mainu vargja ko nojaust tikai netiesi, uztaustot kadus cauri ideologijas marim
izlauzuSos signalus. "Un tad naca seSdesmitie" — ar So izteicienu parasti tiek
domati destalinizacijas un rezima liberalizacijas procesi PSRS. Cina par varu
1957. gada junija PSKP CK pirma sekretara amatu saglabaja Nikita Hruscovs
(1894-1971), un sakas ta devetais Hruscova "atkusnis".

Kopuma nekas nemainijas — vien, lai pieraditu padomju iekartas prieksrocibas
par kapitalismu, PSRS fokusu pavérsa ne tikai uz militaro un smago industriju,
bet intensivi saka attistit arT vieglas un partikas riipniecibas nozares, tadgjadi
dzives stila parmainas ienaca ar7 iedzivotaju ikdiena. Viena no ideologiska kursa
korekcijam bija ari "dzelzs priekskara" bikla pavérSana. "Atkusna" laiks iezime-
jas ar lielakas brivibas un arT labklajibas ceribam, bet kultiira ka relativs apver-
sums — pilniga atteikSanas no oficiozi dogmatiska Stalina laika naturalisma.

Makslas brivdomigo formu uzplaukums, ko tolaik dévgja par formalismu, no-
biedgja politisko eliti, tapéc ideologiska kontrole neatlaida tvérienu no télotaj-
makslas, savukart dekorativi lietiSkas makslas un dizaina segments vargja attis-
tities brivak. Tadi bija socialpolitiskie nosacijumi, kuri lava padomju
modernismam viskonsekventak uzplaukt tiesi dizaind un arhitektiira. Ta notika
arT Latvijas PSR kultartelpa.

lesp&jams, nav vienkarsi apzinaties, ka vél nesena pagatné tapusie makslas, di-
zaina un arhitektiiras paraugi jau ieklaujami Latvijas kulttiras mantojuma satva-
13, veértibu uzskaites registros, kas apliecina radosa gara sp&ju pat aiz totalitaris-
ma "slégtajam durvim" veidot intelektuali brivu telpu. Ar 20. gs. 60. gadiem
saistami ikoniski artefakti gan porcelana nozar€, gan grafiskaja dizaina, gan ar
arhitektiira un interjeros. Sa perioda mantojuma raksturlielums ir ta gaistosa
daba. Sadzives priekSmeti, iepakojuma dizains, interjeri un pat dzelzsbetona
nami izztid uz neatgriesanos, toméer, balstoties uz padomju modernisma atklaju-
miem, ir skolojusas nakamas paaudzes.

Mongta ir izmantotas zimes no arhitektes Martas Zigridas Stanas (1913-1972),
porcelana makslinieces Zinas Ulstes (1928-2005), grafisko dizaineru Gunara
Kirkes (1926-1993) un Ulda Razuma (1944-2019) darbiem. Ka grafisko izteik-
smes lidzeklu kopums tas ir liecindjums par modernisma stilistikas vienojo$o
fenomenu, bet vienlaikus tolaik arT ta tika runats par iesp&jamo brivibu.

Nominalveértiba — 5 eiro, svars — 26.25 g,
forma — kvadrats (32.00 mm x 32.00 mm; ar noskeltiem stiiriem),
metals — 925° sudrabs,
kvalitate — proof, ar dazadas intensitates mat&jumu un detalu apzeltfjumu,
mongtas josta — gluda.

Monétas dizainu izstradajusi Sandra Krastina, tas gip$a modeli veidojis Janis
Strupulis. Monéta kalta UAB Lietuvos monety kalykla (Lietuva).

Face value: 5 euro; weight: 26.25 g;
shape: a square (32.00 mm % 32.00 mm; with cut corners);
metal: silver of .925 fineness;
quality: proof; with frosting of different intensity and gold plated details;
edge: plain.

The coin has been designed by Sandra Krastina and modelled by Janis Strupulis.

The coin has been struck by UAB Lietuvos monety kalykla (Lithuania).

The sixties. It is like a password letting us start a conversation about a critically
important decade in the Western cultures of the 20th century, i.¢. the time setting
the tone for what we call a modern lifestyle. Each of us has some association, be
it The Beatles music or the man in space, freedom of hippies or miniskirts, but
above all — the promising feeling that the future will bring increasing intensity
of life and well-being.

During the Cold War, the borders of the Western and Eastern blocs were strictly
maintained. They were guarded by the mythology of the nuclear war threat,
equally cultivated on both sides of the Iron Curtain. At that time, Latvia was on
the Eastern side of the wall. Here the change in ideals shaped by the new gener-
ation could be sensed only indirectly, when some signals having broken through
the ideological wall were noted. "And then came the sixties" — this phrase usu-
ally refers to destalinisation and regime liberalisation processes in the USSR.
Fighting for power, in June 1957 Nikita Khrushchev (1894-1971) retained his
position of First Secretary of the Communist Party of the USSR, and the so
called Khrushchev's Thaw set in.

Overall, nothing changed; however, in order to demonstrate the advantages of
the Soviet regime over capitalism, the USSR focussed not only on the military
and heavy industry, but also started developing the light and food industries in-
tensively. Hence, lifestyle changes could also be seen in the daily lives of peo-
ple. A slight raising of the Iron Curtain was one of the modifications to the pre-
vious ideological course. The period of the Thaw brought about hope for a
higher degree of freedom and also well-being, while culture saw almost a revo-
lution — the official dogmatic naturalism of Stalin's time was rejected.

Art forms created by the free-thinking artists (called "formalism" at that time)
flourished and frightened the political elite. Therefore, close ideological control
was retained over fine arts, while the decorative and applied arts and design
could breathe and develop more freely. It was the design and architecture where
the Soviet modernism found its most consistent expression in those socio-polit-
ical conditions. This applied also to the cultural space of Soviet Latvia.

Probably it is not so easy to acknowledge the fact that samples of works of art,
design and architecture, created in quite recent past, should already be included
in the framework of Latvia's cultural heritage and registers of cultural values,
recognising the capability of a creative spirit to develop intellectually free space
even behind the "closed door" of totalitarianism. Iconic artefacts of the porce-
lain art, graphic design, architecture and interiors also relate to this decade. The
heritage of this period is characterised by its transient nature. Household arti-
cles, packaging design, interiors and even reinforced concrete buildings might
disappear for good; but the next generations will have learned from the Soviet
modernism.

The coin features elements from the works of architect Marta Zigiida Stana
(1913-1972), porcelain artist Zina Ulste (1928-2005), graphic designers Gunars
Kirke (1926-1993) and Uldis Razums (1944-2019). The different graphic
means of expression testify to the unifying phenomenon of modernism stylis-
tics; equally, this was also a way you could speak about the potential freedom in
those days.



