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Dizainam izmantotas Niklava Strunkes gleznas no Latvijas Nacionala makslas muzeja kolekcijas
("Pasportrets ar lelli" (1921) un "Cilveks, kas ieiet istaba" (1927); fotografs Normunds Braslins).

The design incorporates reproductions of Niklavs Strunke's paintings
("Self-Portrait with a Doll" (1921) and "Man Entering a Room" (1927); photographer Normunds Braslins)
from the collection of the Latvian National Museum of Art.




Latviesu gleznotajs, grafikis un scenografs Niklavs Strunke (1894-1966) piedzima Gostinina (Polija) un arl
miiziba aizgaja talu no Latvijas — Roma. Tom&r b&rnibas takas kops 1903. gada iestaigatas Valmiera, kopa ar brali
dzivojot pie cariskas Krievijas armija dienosa t€va masas Palménos (vélak tapusas apceres par makslu parakstitas
ar Palménu Klava vardu). P&c E. Liepina progimnazijas skolas gaitas turpinot SanktpGterburgas Keizariskas
makslas veicinasanas biedribas skolda un Mihaila BernSteina makslas studija, Niklavs Strunke veidojas ka
gleznotdjs krievu modernistu ietekm@. TopoSais makslinieks pilnveidojas arT citds studijas, t.sk. pie Julija
Madernieka (1870-1955) un Sanktp&terburgas Makslas akadeémijas grafika Vasilija Matg (1856-1917) darbnica,
kur apguva oforta un linogriezuma tehniku. Kad 1. pasaules kar§ laupija t8vu un brali, Niklavs Strunke ka
brivpratigais nokluva 6. Tukuma latviesu strélnieku pulka jatnieku izliku spridzinataju komanda, kur sastapa ar
vienu no latviesu modernisma aizsacgjiem Jazepu Grosvaldu (1891-1920).

Izstadés piedalijies kop$ 1914. gada, Niklavs Strunke — viens no originalakajiem latvie$u modernistiem — maksla
jaudigi sevi apliecinaja vienlaikus ar Latvijas valstiskas neatkaribas iegtisanu. 20. gs. 20. gadu vidi kubisma ten-
dences ienaca Niklava Strunkes gleznas, arT gramatu dizaina un izrazu noformgjuma, kur dazadas proporcijas tika
izmantoti konstruktivi geometriski un iluzori gleznieciski panémieni. Tas bija radosa pac€luma un eksperimentu
laiks, kad darbos kubisma elementi pamazam savijas ar konstruktivisma, futiirisma un suprematisma, ari Ar¢ Deco,
13.~15. gs. italu glezniecibas, austrumu miniattru un latviesu etnografiska mantojuma ietekmi.

Maksliniecisko rokrakstu Niklavs Strunke pilnveidoja Vacija un Italija, jau 1923. gada piedalijas Liclaja Berlines
makslas izstadg, bet 1924. gada rikoja personalizstadi Roma. UzturéSanas Eiropas metropols veicinaja iesaisti to
makslas dzivé un tieSus kontaktus ar avangardistu aprindam. Futiirisma iniciators Filipo Tommazo Marineti
(Filippo Tommaso Marinetti) 1924. gada Parizes manifesta "Vispasaules futirisms" ("Le futurisme mondial")
Niklavu Strunki pieskaitfja plasai internacionalai Eiropas avangardistu plejadei. 20. gs. 20. gadu nogale
makslinieka rokraksts mainijas, pievérsoties konservativismam. Maksliniecisko veikumu vainagoja Triju Zvaigznu
ordenis (IV skira; 1933). Kad 2. pasaules kara beigas beglu gaitas Niklavu Strunki aizveda uz Zviedriju, Stokholma
un ari Italija tapa trimdas tematikai veltiti darbi.

Niklava Strunkes veikums gramatu grafika bija simtiem gramatu vaku un desmitiem ilustrétu izdevumu.
Scenografa darbs vairakos teatros un Latvijas Nacionalaja opera, vitrazu un porcelana apgleznojumu meti, plakata
un ekslibra maksla, izstazu iekartosana, tomér pari visam gleznieciba. Ainavu, portretu un kluso dabu gleznieciba
atspogulojas makslinieka celojumi, straujais temperaments un romantiskais skatfjums, lelles un etnografiskie
priekSmeti no pasa veidotas kolekcijas. Latvijas kultliras kanona ietverts viens no Niklava Strunkes izcilakajiem
darbiem — glezna "Cilveks, kas ieiet istaba" (1927), kas atveidota Niklava Strunkes rado$ajam mantojumam veltitas
kolekcijas monétas reversa.

Nomi
s (diametrs — 32.00 mm), kuram
ar ta pieskari (attalums no lenka noapalotas virsotnes kopa ar diametru — 35.00 mm),
metals — 925° sudrabs, kvalitate — proof, ar dazadas intensitates matgjumu,
mongtas josta — gluda.

Mongtas dizainu izstradajis Paulis Liepa, tas gipSa modeli veidojis Ivars Drulle.
Monéta kalta UAB Lietuvos monety kalykla (Lietuva).

Face value: 5 euro; weight: 20.00 g;
shape: circle (diameter 32.00 mm) where the edge cut by a secant forms
a 99° angle with the circle’s tangent (the distance from the rounded angular tip
together with the diameter — 35.00 mm); metal: silver of .925 fineness;
quality: proof; with frosting of different intensity; edge: plain.

The coin has been designed by Paulis Liepa and modelled by Ivars Drulle.
The coin has been struck by UAB Lietuvos monety kalykla (Lithuania).

Niklavs Strunke (1894-1966), Latvian painter, graphic artist and stage designer, was born in Gostynin in Poland
and passed away in Rome, also far from Latvia. Since 1903, he and his brother spent their childhood on the farm
"Palméni" in Valmiera in the care of the sister of their father who served in the army of the tsarist Russia (the essays
about art, written later in his life, were signed with the pen-name Palménu Klavs). After finishing the Progymnasium
of E. Liepins, Strunke continued his studies at the School of the Imperial Society for the Encouragement of the
Arts in St. Petersburg and the Art Studio of Mikhail Bernstein where he drew inspiration from Russian modernists
and evolved as a painter. The soon-to-be artist also refined his skills in other art studios such as the workshop of
Julijs Madernieks (1870-1955) and that of Vasily Mate (1856—-1917), graphic artist of the Academy of Arts in
St. Petersburg, mastering etching and linocut techniques. As he lost his father and brother in World War I, Niklavs
Strunke volunteered to join the Cavalry Reconnaissance Unit of the 6th Tukums Latvian Riflemen Regiment where
he met Jazeps Grosvalds (1891-1920), one of the pioneers in Latvian modernism.

Having participated in exhibitions since 1914, Niklavs Strunke had firmly established himself as one of the most
original Latvian modernists by the time Latvia declared its independence. In the mid-1920s, Niklavs Strunke
introduced cubism in his paintings as well as his graphic designs of books and stage designs, featuring, in varying
proportions, constructive geometric and illusory painting techniques. This was the time of high creativity and
experimentation as the elements of cubism were increasingly influenced by constructivism, futurism and supre-
matism as well as Art Deco, 13th—15th century Italian paintings, Eastern miniature paintings and Latvian ethno-
graphic heritage.

Niklavs Strunke perfected his signature style in Germany and Italy. He participated at the Great Berlin Art
Exhibition already in 1923 and held a solo exhibition in Rome in 1924. During his stay in the European metropo-
lises, Niklavs Strunke became involved in the local art life and established contacts with avant-garde artists. In his
1924 Paris manifesto "Le futurisme mondial" (Worldwide Futurism), Filippo Tommaso Marinetti, founder of the
Futurist movement, counted Niklavs Strunke among the broad international community of European avant-
gardists. By the end of the 1920s, the artist's signature style changed as he turned to conservatism. As a recognition
for his work, Niklavs Strunke was awarded the Order of Three Stars (Fourth Class) in 1933. At the end of World
War II Niklavs Strunke sought refuge in Sweden; works dedicated to the theme of exile were created in Stockholm
and Italy.

As a graphic designer of books, Niklavs Strunke created hundreds of book covers and dozens of illustrated publi-
cations. He also created stage designs for several theatres and the Latvian National Opera, sketches of stained glass
and porcelain artwork, poster and bookplate art as well as exhibition set-ups. Above all, however, he was a painter.
Paintings of landscapes, portraits and still lifes reflect the artist's travels, agile temperament and his romantic
outlook on life, also featuring dolls and ethnographic objects from his own collection. One of the most outstanding
works of Niklavs Strunke, the painting "Man Entering a Room" (1927), is included in the Latvian Cultural Canon
and has been featured on the reverse of the collector coin dedicated to the creative legacy of Niklavs Strunke.



